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Key points: 

The passing of the utopian claims for the Internet (theoretical; practical; and economic)

Counter with idea: the most fundamental changes in media culture come gradually. 

Those who study the history of print culture have a different perspective: often fundamental changes are slow in coming. Mid 15th century to mid 17th century for print to become a central part of political culture (with English Civil War; party politics of the 18th century and the revolutions of the late 18th century); to make reading for entertainment possible (the street ballad and the novel of the late 17th century). Thus in considering the successes and disappointments of Digital Humanities initiatives, we need to asses the cultural values that have enabled networked computing to become our matrix. 

Looking backward at Network Values

Networks are not neutral pathways for communication: they are woven out of values that they in turn promote. Thus behind the vibrant print culture that began operating in 17th century England lies Milton’s arduous ethos of exposure to the varieties of print, and a system of unlicensed printing which requires that each reader become their own censor. The postal system helps to create a national market for printed matter. Profit-motivated shifts in the print market have the secondary effect of promoting a democratization of reading. I’m referring to the development of modest mid-brow formats of the octavo and duedecimo and the emergence of the circulating library in the 18th century. 

Values are also embedded in the Internet. The Internet is woven out of three elements: the URL address scheme, the network protocols (http) —protocols called “IP/TCP”—and the “hypertext markup language” (html) used to produce web pages. These are all “open source”: since no one owns them, you don’t need to license their use. This not only means that programmers all over the world can use and extend this software “platform.” It also means that all inherit the design choices and values embedded in the code as it was originally written. For example, as now constructed, messages are rather easy to make anonymous, nearly impossible to intercept and read while in transit, and very difficult to make the object of toll charges. 

However, just as post 1695 print media is vulnerable to politically motivated restructuring—think of Fielding censored by Walpole in the 1730s—the Internet, like print has no intrinsic nature; it is vulnerable to whole sale reconstruction. Thus in Codes and Other Laws of the Internet, Lawrence Lessig argues that the commercialization of the Internet, and its emergence as a mass media, is creating pressures for a wholesale revision of the software code, legal code, and moral codes that underlie the Internet, and that these changes will have important implications for fair use, property, free speech and political sovereignty.

Look at each page: 

The goal

The successes

The disappointments

Department home page:

http://english.ucsb.edu/index.asp
Map of some of our Department digital initiatives:

http://transcriptions.english.ucsb.edu/general/overview/index.html
English Department Page 

(Aim: the interlink staff, faculty and students; publicity; to use it as an occasion to interpret ourselves

Problem: we need editorial oversight to keep things current)

Voice of the Shuttle 
(a research Yahoo for the Digital Humanities: weakness: it depends upon links being maintained by someone; recent attempt: transferring that task to webmasters around the world) 

 Transcriptions and Literature and the Cultures of Information
(Aim: to make web pages integral to English department pedagogy: beyond the digital syllabus; : a specialization within the major; in a large public university, students like the chance to do this; however, it requires faculty time for oversight.  

Successes: students enjoy learning out to write for the web; challenges: making this writing rigorous and analytical, rather than presentational eye candy. Problem: permanence; editing) Successes: having faculty and students share the same research studio, with a culture of sharing expertise.

Essential: strong tech back-up. 

Problem: can the department keep it going with TA lines after the initial pilot money dries up? 

Example of an assignment to make web pedagogy intellectually rigorous: 

	Searching, Evaluating, Citing and Annotating Web-Pages for Inclusion in the Link Base of your Web-page

	The goal: to link your developing web-page to web-sites that are both pertinent to your topic and authoritative as a source of information. 

	Assignment [due on the web by Monday 15th at class time]: each member of your team is responsible for locating, assessing citing and annotating a web-page. This page, and its one paragraph annotation will be placed on your web-site, and "signed" by the team member. [annotation author] Each new page you find, annotate and link to your page becomes part of the "link-base" for your page. 

	I: Searching. Choose a search engine; and learn about rules. I recommend "google.com"; Alta Vista; Yahoo; but you can use others. Begin your search using the key words appropriate to your team topic. 

	II: Evaluating a page: there is lots of junk and mis-informaiton and eye-candy on the web. How do you sort through the junk, so that you augment your page with pertinent and authoritative and artful information? Here is a check list by which you can evaluate the web pages you are thinking of annotating. Print out the check-list for evaluating web pages. 

	III: Citing a page for placement on your site: When you have found the web page, cite it by providing the basic information in the following form: Name of Author. "Title of Webpage." Title of Website. Date of electronic publication. Name of sponsoring institution. Date of access. <URL>. 

	IV: Write a thoughtful annotation describing the content and scope of the web-page and offering your assessment of its qualities. Here is an example from another Transcriptions course of a well designed page on the English author Oscar Wilde. It has a wonderfully written set of site annotations. You are welcome to imitate them. 


 

The Digital Cultures Project
Aim: to draw together 22 faculty from different departments around UC working on the question of Digital Cultures; hold conferences and institutes in this area. Use email and web pages for all communications. 

Most advanced use of the web so far: 

http://dc-mrg.english.ucsb.edu/conference.asp
Closing plea: 

We should recognize the centrality of the Web as a new form of literacy and a site for developing new techniques and practices of inscription. Napster is the last in a long line of technologies of inscription central to the development of the Internet. [Inscription or writing is the most direct way a way the media subject or user becomes a producer, a participant in making media.] Thus, if one looks at the history of the Internet (Abate) one finds over and over again that the breakthrough successes have been those that enabled users to win agency through technologies of inscription: 
email on the Arpanet; 
listservs on the Internet; 
web page composition on the World Wide Web; 
real time chat on AOL; 
and, finally peer to peer file sharing on Napster and its successors. 

The commercialization of the Web, the post 9/11 alarm about security, and various schemes to extend copyright most often works in the opposite direction: all too often it seeks to turn users into consumers and return the “delivery of content” to the broadcast models and commodity forms the entertainment industry knows and likes so well. Those outside the profit-making sector—for example, the university, in its alliance with government, had a central role in inventing the Internet as an open source system supportive of valuable forms of digital literacy. We need to think through the terms for an Internet policy that resists those commercial projects that would 

(dangers)

reduce interactivity to one-click shopping, 

erect toll booths and kiosks the encumber navigation, 

change open source code systems into proprietary ones, 

restrict free speech and invade privacy, and 

turn active readers and writers back into much less active reader-consumers. 

In short, and more positively, digital humanities projects are necessarily implicated in the collective project of defining a digital environmental policy for promoting the digital cultures we envision; one that enables us to participate in the ongoing and never completed design of the media and communications infrastructure that can support a culture worth having. 

Resources:

A collection of documents and graphics for Wordsworth's "Tintern Abbey". Compiled during my recent graduate course on the poem, this is a work in progress with contributions from seven students and myself. For an extensive collection of views of the Wye valley (prints and photos), see the geography section.

· "The Library versus the Internet: Literary Studies Under Siege?" PMLA 116 (2001), 1405-1414. 

· With Teresa Dobson, "Reading hypertext and the experience of literature." Journal of Digital Information, 2.1 (2001). [online] 

Miall home page:

http://www.ualberta.ca/~dmiall/
David Miall article 

http://jodi.ecs.soton.ac.uk/Articles/v02/i01/Miall/
